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piano, thanks to Jerry Lee Lewis, Charles
Brown, Fats Domino, Allen Toussaint and

many others.
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The best example of concert hall grand

piane recording that you could want is a

decumentary from the late *50s of the

Glenn Gould Columbia sessions. There are

microphones all over the room, but they

are recording in mene.
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A mid-side recording of a piane can give

you a truly phase-coherent, left-to-right

picture of the piane without all the weird

phase distertion on the keys between the

low and the high. —John Hampton
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Meost plane records that | have done have

just been twe mics and that's it—ne EQ

and no additional reverb. —Richord King
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